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Verve and Appeal

Ji or verve here refers to artistic verve, or vi-
tality, and focuses on the natural ingenuity reflect-
ed in the conceptualization and structure of a
work of art, while qu or appeal here refers to aes-
thetic appeal, emphasizing narrative and verbal
techniques used in creating images and expressing
emotions. This concept is mainly used in theories
of play— writing, and also in poetics and theories
of painting and calligraphy. As a technique for ar-

tistic creation, the term jiqu articulated a specific
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beauty resplendent with vivid images and lively ex-

pressions. This concept is also used in poetry criti-
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Verve and appeal are indispensable key ele-
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